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“a joyful deformation”

The Church of the SubGenius: 

the Necessity of Ludic Sub-versions

By Lee Carleton @ Virginia Commonwealth University

MATX 603 May 2007
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Latane/Garberson

   nutshell:


Though barely noticed by orthodox academic and artistic scholars, The Church of the SubGenius continues to practice its clever, complex, playful, parodic, art that heckles all dogmatic systems and defies fixed definition while encouraging an ongoing participatory politically subversive creativity with its viral, satyrical multimedia critique of cultic consumerism, fascism, fundamentalism and cultural homogenization.

Introduction: Linguistic Ligatures
Religion and language, particularly in sacred texts, have long been inextricably intertwined.  For some relevant insight into the technology of language, its origin and use, let us begin with an amusing yet thought-provoking set of selections from the satirical 1991 Boomer Bible:

When he had come upon the earth, the ape was 

naked and afraid. For comfort he picked up a stick, 

chewed the end to a point, and stuck it in a nearby

living thing. When the living thing died, transfixed

by the stick, the ape ate of its flesh and soon 

conceived a great hunger for the death of other

living things. Thereupon the ape made many pointed

sticks and stuck them into great multitudes of other 

living things, including, on occasion, other apes…..

And the clever apes slew all the [other] apes…until 

The clever apes were all alone on the earth, with the exception of the other living things and many, many 

trees that could be turned into pointed sticks…

When the apes called Men joined together into 

Tribes, the practice of killing became more efficient,

And the consumption of slain animals less wasteful.

Accordingly, the tribe had more time and more 

opportunity to invent things of which the apes 

had grown exceedingly fond…Those who were the most

imaginative invented words, and ideas, in order that

words might serve some purpose. And all the apes were 

unsatisfied with this state of affairs…

And so it happened that the imaginative ones began to

ask many questions at the top of their lungs, saying,

“Why does the rain not come just when we need it?”

 “And why is the hunting not always as good as

it could be? And why does it seem that the grass

grows greener on the other side of the valley, where

the next tribe lives?” And hearing these questions

the others became quite upset saying, “We don’t

know what’s the answer, we’re terribly confused.”

Whereupon the imaginative ones smiled at one another

and said, “All is not as it should be because you have

not make offerings to the Gods, Who give us rain, 

and game, and grass and other things too.” And the 

others became very afraid saying, “What are Gods?”

“Do they live around here?” “Do they have weapons?”

And the imaginative ones nodded knowingly, because 

they had discovered a wonderful discovery, which 

brought smiles to their faces, and joy to their hearts.”

Like the Reverend Ivan Stang’s Church of the SubGenius, Boomer Bible’s satire of Genesis spoofs the ancient human habits of killing and mind-control, subjects that The Church of the SubGenius has been parodying for decades. The Boomer Bible, in its “Second Preface,” seems to capture this parodic spirit in a mythical explanation of the origins of the book as a “Punk Testament” written by anonymous punks in hidden urban labyrinths – a potent parody with fruitful seeds of seriousness.

The punks who had written it…believed that the very largest philosophical questions ever conceived were everybody’s business, 
and they were unafraid to jeer at the ivory tower intellectuals they thought had answered those questions wrong. The book made me feel important and powerful, and that was a unique feeling for somebody who had lived on the tattered edges of self-respect since adolescence. I also understand why a lot of people would oppose publication of the book on any grounds.


It laughs too hard at things nobody is supposed to laugh at,


Which is the worst crime possible in a society that has lost


Its sense of humor about everything important. (xix)

Though the punks in the Boomer Bible intro are fictitious, 

Doug Smith (Rev. Stang) is not, but he has identified some punk influence and his work clearly has the parodic punk sensibility evident in the Boomer Bible. 
Language, Perception and Power
As the passage from the “Books of the Apes” suggests, language is an ancient technology with a long history of hidden power dynamics. Even without reviewing Foucault’s Discourse on Language to demonstrate the politics of language, our own experience tells us that established authorities and belief systems wield an enhanced linguistic power that can shape public perception of power to authorize and include or de-authorize and exclude, depending upon local territorial inclinations. In “The Law of Genre” Derrida notes that this process can begin with something as innocuous as the word “genre.”

As soon as the word “genre” is sounded. As soon as it is heard, as soon as one attempts to conceive it, a limit is drawn. And when a limit is established, norms and interdictions are not far behind. (56)

As thinkers like Foucault deploy powerful metaphors like “archeology of knowledge” many are beginning to see the socially constructed nature of reality and how language, especially the language of an elite, is a major tool in this construction. Thinkers like Derrida complicate this by noticing the slippery nature of language, how the same word can mean different things and ultimately defer final, fixed meaning. In practice, language is a chaotic flow of multiple meanings. 

If this is true, then perhaps we can take the rigidities of disciplinarity less seriously, see academic boundaries as less absolute, and free our minds and energies for potent, creative intellectual cross-pollination.

In “The Law of Genre” Derrida observes that language resists fixity and precise prediction partly because language is a tool of discourse, a flowing, participatory verbal exchange that involves an unpredictable other/s whose reception of our consciously intended meaning is never guaranteed. 

As long as I release these utterances (which others might call speech acts) in a form yet scarcely to be determined, given the open context out of which I have just let them be grasped from “my” language-as long as I do this, you may find it difficult to choose among several interpretive options. They are legion, as I could demonstrate. They form an open and essentially unpredictable series. 



This unpredictability means chaos, an anathema to authority and control, and a costly disruption in our smoothly purring global consumer culture
. So are our bodies. This is why language and embodiment are monitored so closely. This is why ads have so many words feeding fear of chaos, why policing and police oriented programming is so pervasive. This is why we are being alienated from nature and our embodiment so we can keep the machine running smoothly buying products to “fix” our ancient biology.

In On Grammatology, Derrida articulates these mechanisms of authority, language and capital: 



It has long been known that the power of writing


in the hands of a small number, caste, or class, is



always contemporaneous with hierarchization, let 



us say with political difference; it is at the same time



distinction into groups, classes, and levels of 



economico-politico-technical power, and delegation



of authority, power deferred and abandoned to an 



organ of capitalization.

With the [coercive] growth of corporate values in higher education, many academics seem content to abandon the power of writing to this “organ of capitalization,” but we might better serve students by returning to the Socratic foundations of the academy: pursuit of a reflexive self-knowledge, active critical awareness and creative democratic participation. 

The key complaint of The Boomer Bible’s mythical punks, and many actual youth as well, is that the academy got [is getting] it wrong – that the truly important questions are not about disciplinary boundaries or how to “compete in the global marketplace” but about how to survive long enough to evolve beyond our simian territorial patterns – patterns that have become an unprecedented threat to our survival and our current level of technical development - considering our nuclear and other war technologies and our lack of control over them. 

Combine the US military/industrial/media war machine with the citizen
 control capabilities of the modern surveillance state as explored in Jensen and Draffan’s Welcome to the Machine: Science, Surveillance and the Culture of Control, and the triviality
 of many a disciplinary debate comes screaming out at us – as does the peril of our contemporary context.

What progress might we create without the intellectual, creative and material drain dictated by our addiction to policing and war?

Language, whether written or spoken, is a technology so much a normalized part of our environment, that we rarely if ever consider its function as a tool, or its impact on human consciousness. Nor do we often consider the ramifications of the fact that its earliest masters were profiteers and priests. The Sapir-Whorf hypothesis may not be useful in a strictly deterministic sense, but a Moderate Whorfianism, as described by Daniel Chandler of the University of Wales, is a useful perspective for enhancing our awareness of the technology of language, its limits, contexts and specific influences on our thinking. 

Though often criticized for holding a deterministic view of technology, McLuhan’s observations about the impact of alphabetic literacy are widely evident in our world, especially in the academy where 
linearity, order and hierarchy are replicated in a complex web of language and systems from administration to academic departments and disciplines. These language-derived systems of organization certainly have their use as tools, but most university teachers and students are too familiar with the drag they can be on creativity and change. And McLuhan reminds us that the alphabetic dragon’s teeth sown by Cadmus spring up as armed men, language ready to fight, not unlike the words filling the journals of academia or the halls of a seminary (McLuhan 117-124). 

Like those dragon’s teeth, McLuhan notices the segmented and linear nature of alphabetic written language, suggesting that this has influenced our consciousness towards compartmentalization and linear thinking, moving us to mistrust of the unbounded, the intertextual and the divergent. Many of our colloquial expressions hint at this mistrust: ideas that come from “out in left field” or “out of nowhere” and expressions that are “out of line” or “beyond the pale” are often suspect. Even the etymology of the word “pale” is instructive and highlights the combative nature of rigid boundaries. According to the OED, pale derives from Old French word for “stake” which is related to the palisade and came from the Latin for the wooden post used “to represent an opponent during fighting practice” for Roman soldiers. 

Though language is useful as a tool precisely because it helps us to understand the world through organization, making distinctions and categorizing, like any tool when it is used too rigidly or forcefully, it tends to do more damage than good, devolving to theologic thinking and behavioral dogmatics
. The words “dogmatics” and “theologic” are deliberately coined for their multiplicity of meaning. The word dogmatics not only invokes the traditional denotations of rigid systematized belief, but also evokes the automatic territorial marking of canines that too often mirrors academic discussion within and between disciplines, behavior patterns at once deeply mammalian and predictably mechanical. The word theologic is not the same as theological or theology, but suggests theo-logic, a deifying mentality useful for elevating particular thinkers, artists, systems or perspectives as official or orthodox and then privileging them with divine status and ensuring a passive flock. 
Perhaps worse than this, for us logocentrics, is the way language tends to inhibit a more direct experience of the world. While can admit that there is no completely un-mediated experience (embodiment mediates) we can consciously remove the layers of filtering that swaddle our cultural perceptions. Ursula LeGuin demonstrates this mediating influence of language in her short story “She Unnames Them.” After taking back their names, the unnamed “Eve” in the story cites her motivation and the resulting transformation of her experience into a multi-sensory, non-linguistic intimacy with the animals whom she had previously known only by name:

NONE were left now to unname, and yet how close I felt to them when I saw one of them swim or fly or trot or crawl across my way or over my skin, or stalk me in the night, or go along beside me for a while in the day. They seemed far closer than when their names had stood between myself and them like a clear barrier: so close that my fear of them and their fear of me became one same fear. And the attraction that many of us felt, the desire to feel or rub or caress one another’s scales or skin or feathers or fur, taste one another’s blood or flesh, keep one another warm so that attraction was now all one with the fear, and the hunter could not be told from the hunted, nor the eater from the food.

Language is no doubt our most powerful tool, but as we begin to awaken to its limits and perceive its mediation, we can learn to set it aside when necessary for more direct encounters and more fully embodied experience and understanding. 

Our [my] “theologic impulse”
Beyond its practical definitional function, this human-linguistic tendency to solidify and fix the tool of language into a weapon for territorial skirmishes not only encourages intellectual ossification, it can also alienate us from a more direct experience of life, causing us to confuse words with an absolute reality – the signifier for the signified. 

Derrida is well known for his playful and tireless tracing of linguistic possibility, claims of authority and definitional fixity. One of his 

key contributions to the study of language is his neologism différance. Evoking the French words for difference and deferral, différance is a complex concept, but it focuses on the paradox that language makes distinctions or notes the “difference” while simultaneously deferring a final fixed meaning – not unlike the Church of the SubGenius in its approach to language and performance.
Yet, still we search for those first stone tablets where all was simply, authoritatively and permanently carved in stone, thus absolving us of our responsibility.
(wouldn’t it be pretty to think so)

 In our survey of the history of interdisciplinarity and multimedia, one salient constant seems to be the territorial and definitional struggles between artists and academics about the boundaries of discipline and medium and the repeated temptation to “totalize” or claim the perfection and completeness of one’s own system or medium as in Wagner’s concept of the Gesamtkunstwerk. Even those who courageously cross these boundaries in their creative activity fall prey to interminable arguments and temptations to redefine these boundaries and deify their own definitions. This is a problem because, as Eric Garberson notes in his discussion of the “total work of art”, we “err in approaching the term as representing a constant, unitary concept rather than as a complex construct assembled from several elements, each having a history within the ever-changing discourse on art” (“Historiography”).
Garberson captures well the theologic impulse I suggest that we often find in academic and artistic scholarship: instead of a fruitfully inspired flexibility, the canonized attempt to force a “constant, unitary concept” as they stake out and defend spiritual or intellectual (or financial) territory rather than moving the conversation on to new insights and perspectives. When we allow a canonical monopoly on conversation, the potentially potent “ever-changing discourse” becomes mere monotonous monologue.

There is a slightly theological echo for me here…something from my days at Lancaster Bible College where I earned Theology Honors because I was adept at memorizing and repeating the carefully structured dogmas of the original eight volumes of Systematic Theology by Lewis Sperry Chafer, founder of the Dallas Theological Seminary. It may be a synchronicity, or it might be the divine plan of J. R. “Bob” Dobbs, but Church founder and “Sacred Scribe” Rev. Ivan Stang (Doug Smith) is also from Dallas, and soon after I recovered from my fundamentalist delirium, I began to encounter the decidedly non-systematic but brilliant ravings of Rev. Stang.

The parallel I’m making is that disciplinary and medium arguments in academia often take on a religious fervor when they get muddled in competing dogmatics. Perhaps the problem is a theologic tendency, the ‘logic’ that leads us to deify our idea, our definition, our boundaries. Or maybe it’s like a polemic tic that devolves into boring, obscure and empty academic wrangling that alienates readers adding little fresh insight. Conversely, absent the excitement of debate, other scholars wear us down with a 
thick nest of name-dropper references but with little development of their own insights and ideas. 

When any system or perspective (religious, political, economic, or intellectual), becomes privileged and then normalized, it can limit vision, creativity and experimentation by suggesting, if not imposing, the blinders of orthodoxy and official sanction. Such totalizing approaches not only shut down intellectual exploration with rigid boundaries, they can also discourage broader creative participation by romanticizing and exalting the particular academic or artist as the ranking authority whose perspective, ideas and approach are to be dutifully replicated as precisely as possible. However, it is often the heretic who inspires evolution. Deriving from the Greek for “able to choose,” the heretic is the one unfettered by orthodox enclosures, who freely chooses according to his own light – that “gleam of light which flashes across [the] mind from within” that Emerson celebrated in “Self-Reliance.” 
Though Art has its own language of non-linguistic signifiers, the academic discipline of Art, Art History, and disciplinarity in general are all systems invented with language. If there could be an independent totalizing über-discipline it would have to be language since the conception and articulation of any discipline is impossible without language. I know some mathematicians will argue this one, but I have yet to encounter one who can explain the primacy of numbers without using words. 

Like language, disciplinary borders and media definition are useful tools that can help to orient us, like handles for complex fields of knowledge that help us to broaden our perspective. However, when disciplinary and media definitions become absolute and inviolable, the tool becomes counterproductive. To maintain the status of Emerson’s “Man Thinking” (i.e. the conscious, critical actor) we must not allow our tools to master us, we must not be ‘subdued by our instruments.’ Perhaps we can use borders and definitions as technologies for knowing that are most effective when applied flexibly, informed by multiple collaborative perspectives. This way, more energy can be spent on creative intellectual exploration and disciplinary cross-pollination than on stilted simian shenanigans. The context is a bit different, but the shenanigans are the same in Shakespeare’s Measure for Measure, Act 2, scene 2:
but man, proud man,


Drest in a little brief authority,


Most ignorant of what he's most assured,


His glassy essence, like an angry ape,


Plays such fantastic tricks before high heaven


As make the angels weep…
Of course, a little intellectual strutting can always be fun, but too often it becomes muddled and annoying. Donald Preziosi provides a perfect example of this in “The art of Art History”:



Modernity is thus the paradoxical status quo of nationalism. It exists

as a virtual site constituting the edge between the material residues and relics of the past and the adjacent empty space of the future. That which is perpetually in between two fictions: its origins in an immemorial past and the destiny of its fulfilled future. The fundamental labour of the nation and its parts, this cyborg entity conjoining the organic with the artifactual, was to use the image of the latter fulfillment as a rear-view mirror oriented back toward the former, so as to reconstitute its origins, identity, and history as the reflected source and truth of that projective fulfilled destiny. 

A hall of mirrors, in fact.

Huh?

Preziosi’s passage isn’t particularly or specifically combative, but the unnecessary obscurity of expression beclouds meaning, and distracts more than it connects or communicates. Preziosi’s “hall of mirrors” analogy is apt, since so much energy in contemporary culture, from the pop to the academic, is spent on replication, repetition, reflection and control of our “glassy essence.”  It is one thing to copy work to creatively revise and repurpose it to contribute to the conversation, but it’s another to crank out uninspired knock-offs simply to cash in on the most trendy toys or teachings. 

Noting these potential pitfalls of scholarly discussion, I hope I can avoid
 them as I explore The Church of the SubGenius and attempt to describe if not define the genius of its playful, slippery multiplicity. 
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Participatory Outreach & the cult of “Connie”
Though I remember being intrigued by images of the iconc smiling face of SubGenius deity, J. R. “Bob” Dobbs, my first encounter with the Church came at the Starwood Festival at the Brushwood Folklore Center near Chautauqua, New York. Starwood is a 25 year-old folk festival where 800-1500 neo-pagans gather on 180 acres of field and woods for five days of workshops, rituals, dancing, drumming, parties, feasting and bonfires. People camp in groups, often in elaborately decorated campsites with varying motifs, sometimes with their own sub-cults, a delightfully sparkling maze of costume and phantasmagoria. 

Wandering in this labyrinth, a woman’s bright green pinky nail caught my eye, and when I began to see others and asked about the weird mark, I was invited into the “cult of Connie” (Bob’s primary wife) and marked in green on my own left pinky nail. That bright green pinky nail was my first small participation in the Church of the SubGenius, (sometimes CoSG for short).
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Passive spectatorship can be the result of the alienating academic approaches mentioned above, but they can also result from improvements in technology. One result of the increasingly sophisticated technologies that bring us entertainment is their potential to encourage individual isolation and passive reception rather than creative participation. This disengagement is further reinforced and modeled by the ivory tower elitism of official disciplinary scholarship or orthodox conceptions of the object, idea or event that imply a finished, canonized status - not an invitation to engagement, contribution or collaboration. 

Conversely, the continued survival and richness of The Church of the SubGenius is a direct result of its open invitation to participation and the kind of creative group engagement that has ancient roots in human history but which continues to decrease in the digital age. In the essay “Participatory Art” Novits evokes the religious roots of participatory art by discussing Delphi, Westminster Abbey and Disneyland (the new church?) and their various levels of participation, briefly noting the history and dynamics of creative human interaction: 

A strong case can be made…for saying that in earlier

periods of European culture, participatory art was the norm and so was more widespread than it is at present. The rise of nonparticipatory art, I shall argue, is a comparatively recent phenomenon that distorts our theories of what art is and diminishes our appreciation of particular works of art….The kind of participation in the work that participatory art requires is public rather than private, actual rather than virtual or purely imaginary. The viewer has to be physically present in the work or a performance of it, and has to behave in a prescribed manner while there, so as to enhance his or her appreciation of it…[it is]…skillfully designed to maximize the enjoyment and pleasure of the participants. Participation is secured by allowing oneself to enjoy the experience, by "letting oneself go," where this specifically excludes an intellectualized response to the work and its parts. (153-155)

This “letting oneself go” suggests the CoSG concept of SLACK
and the lengths we must go to get our Slack back. The denotation of “slack” has to do with a looseness that allows some play not unlike that play Derrida finds in language. Slack is, like many SubGenius appropriations, multivocal and means many things. In a nutshell it refers to the plenty and leisure that are our birthright as human animals but which has been stolen from us (primarily by word smiths & technology) only to be re-packaged by corporations as “real world” experience and sold back to us as the reality we thought we couldn’t experience ourselves. 

While creative contribution is encouraged in SubGenius devivals, it is never coerced or rigidly formulaic – a more passive reception remains a valid option since those who create and deploy a character need an audience to help give their creation life. 

Born in the disillusionment and awakening surrounding WWI, Marinetti’s “Futurist Cinema” seems to prefigure or prophesy the “devivals
” of the Church in their free-play, synthesis and creative quickening: 

“a joyful deformation of the universe, an alogical, fleeting synthesis of life in the world..will sharpen, develop the sensibility, will quicken the creative imagination, will give the intelligence a prodigious sense of simultaneity and omnipresence.” (11) 

Martinetti’s term polyexpressiveness is particularly relevant to CoSG since there multiple expressions of every kind & in every medium: the ranter and his set which might be as simple as a podium or as complicated as to contain multiple props like a giant head of Bob, musical expressions & sound effects, video & projected images and the expressions of the audience – not to mention the powerful ritual launch of the Bleeding Head of Arnold Palmer. 
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The simplicity of the Cult of Connie allowed me to dip my pinky into the vibrant green of the Church, to experience a small sip without having to commit to draining the whole cup of kool-aid by creating and maintaining my own role/title/schtick for devivals. I have shouted with the best of them and even joined in the mysterious group salute noise made by running the inside edge of my hand swiftly up and down my larynx while making “i-yi-yi-yi-yi-yi-yi-yi” noises to the vibrations caused by the movement – but I have not moved far beyond that day when the Cult of Connie took my SubG virginity.  
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BOB DOBBS IS WATCHING YOU

BOB DOBBS IS WATCHING 

BOB DOBBS IS

BOB DOBBS 

BOB 

BOB DOBBS 

BOB DOBBS IS 

BOB DOBBS IS WATCHING 

BOB DOBBS IS WATCHING YOU

email interview -Rev. Stang: Defining the Church
Before this bewildering blizzard of Bob becomes overbearing, let me encapsulate with some information I gleaned from our postmodern 

P.T. Barnum, Rev. Ivan Stang in a recent email exchange: 

Would you consider The Church of the SubGenius to be a multimedia event? Happening? Performance?
All those things plus a take-off, a satire, a 

social club, a real cult, a rip-off, the one true 

religion etc. etc. -- why not all those things? 

We don't seem to be ABLE to limit it to a 

category, which may be one reason it remains 

fairly obscure.
Is the Church a registered tax-exempt organization?

No, we never even considered that. It's the 

World's First Industrial Church. If individuals 

want to pursue that, they can, but the Universal 

Life Church covered all that ground long before 

we did. (And you get a free ULC ordainment with 

your SubG ordainment!)

What is the estimated membership? (active or total?)

GOOD QUESTION! Right now my mailing list of 

addresses that I know are good, for $30 members, 

is roughly 8,000. The sad thing is that the list 

of LOST or DEAD ADDRESSES are another 20,000 at 

LEAST! (And that's just since we stared using a 

computer for the list, in 1990 or so)

Is the figure/role/archetype of the Trickster part of your experience?

When I was 21-22 I lived and worked on the 

Rosebud Lakota Reservation in S.Dakota and got 

fairly well steeped in the plains tribes version 

of that character. Of course I had read about the 

Sufi version and many other cultural variations 

as well. I am actually better versed in The Fraud 

than in The Trickster although sometimes they're 

the same.

How would you define The Church of the SubGenius for an academic audience or for a dictionary definition, or how might a scholar interpret it?

Sheesh. That's YOUR job. Our definition is in the 

first pages of BOOK OF THE SUBGENIUS. The 

Wikipedia article on the Church is generally 

pretty good. (It does change fgrom month to month 

though!) They bring up the postmodern aspects. I 

didn't even know what "postmodern" really meant 

until a few years ago, myself.

http://en.wikipedia.org/wiki/Church_of_the_SubGenius
Is my 'reading' of the Church as a viral, participatory, multimedia critique of consumerism, cultic christianity and cultural homogenization a valid one or did I just pull that out of my ass? Is this too obvious to ask?
That's a very good description! As I said though 

it's also a burlesque show, an underground comic 

book, and a keg party.

Let me put it this way, I memorized Lenny Bruce 

at Carnegie Hall. I try not to steal lines from 

him, or Mark Twain, or Robert Crumb, but hey, it 

happens. It sure happened to all of THEM!

(here Stang adds to my description by emphasizing its uncontrollable multiplicity – the Church is “a take-off, a satire, a social club, a real cult, a rip-off, the one true religion“ as well as a burlesque, a comic book and a party) After adding these varied definitional possibilities, in the spirit of creative interdisciplnarity, or perhaps transcendence of discipline, when defining The Church of the SubGenius, Rev. Stang asks: “why not all those things?“  
In The Book of the SubGenius: the Sacred Teachings of J. R. “Bob” Dobbs the official Church definition can be found under the “holy seal” of the church, a triangle with flames coming out of each point, enclosing the TV screened face of Bob surrounded by a flying saucer, a lightning fist and an all-seeing eye:
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The Church of the SubGenius is an order of Scoffers and Blasphe-

mers, dedicated to Total Slack, delving into Mockery Science, 

Sadofuturistics, Megaphysics, Scatalography, Schizophrenia-

trics, Morealism, Sarcastrophy, Cynisacreligion, Apocolyption-

omy, ESPectorationalism, HypnoPediatrics, Subliminalism,

Satyriology, SistoUtipianity, Sardonicology, Fasciestiouism,

Ridiculophagy, and Miscellastheistic Theology.

“Researching the Public’s Fear
 of the Unknown since 1953!”

But, why 1953? According to the “Year Zero” unit of the How to Run Your Own Cult course taught by Rev. Ivan Stang in 2006:

"Doctrine has it that the SubGenius concept was first delivered to the Saint of Sales, J.R. "Bob" Dobbs, by ageless alien space monster JHVH-1, in 1953, in "Bob's" rumpus room in the basement of his house in Wichita, Kansas, where he was living at the time.

“Year Zero” How to Run Your Own Cult, Maybe Logic Academy, 2006.

Ludic Origins & Sub-conscious(?) “po-mo” play

Though official Church literature lists 1953 as the date of origin, several other dates are relevant. In our recent email exchange, when I asked about academic study of the church, Rev. Stang confessed that he had never heard of the concept of “postmodernism” until a few years ago, though many aspects of The Church of the SubGenius could be considered to be expressions of this much debated disciplinary definition. 

Without getting lost in that academic morass, a possible example of postmodern “multiplicity of truth” are the several stories of CoSG origins offered by Rev.Stang in his “How To Run Your Own Cult” online course at Maybe Logic University. Perhaps the least fictionalized is the one he offers first, which highlights the ludic origins 
fueled by economic necessity:

In late 1978 I was a pretty insecure 25-year-old, with fatherhood 

imminent... editing business films, writing screen treatments for 

friends who were trying to break into the movies, and desperate for 

money. I had plenty of free-lance work, but the hand-to-mouth aspect of that was frightening. We never knew when the next job might not HAPPEN.

My truly long-suffering wife (from '74 to 1999) Shelby and I lived in an old two-story prairie-style house on Victor Street in Dallas. My two best friends at the time were my old pal since age 15, Monte Dhooge (later known as Deacon Lamont Duvoe and then Dr. X), and Philo Drummond (Steve Wilcox), who I had met a year earlier when he and his GORGEOUS wife Cookie moved to Dallas 

from Austin. In Austin they lived across the street from my sister-in-law Kit. Kit introduced us. I didn't want new friends, but she managed to convince me to meet this guy by telling me that he collected both comic books AND Captain Beefheart records. Nowadays it probably seems like EVERY SubGenius does that.

But in 1977 there were NO *KNOWN* SUBGENII!

There are photos of the folks involved in the REAL LIFE folder.

http://www.subgenius.com/SubG_History/GRAPHICS/'78-79_Real_Life/index.html
1978 is the first truly SubGenius year. It wasn't the first BULLDADA or XIST PROPHECY year, though. I had been working on a sci-fi novel about Xists, and had been dreaming of putting together a book of bulldada. The term bulldada was
 coined in 1971 or 72 by my college friend Shredni Chisholm (Mark McGann), and I had been working up this whole mythology involving Future History since then. Some of the zillions of pages of notes from that are included in this lesson. I deliberately was tying it in with Lovecraft and Illuminatus mythos. I even knew what Slack was and that I wasn't experiencing enough of it. 

But I didn't know who "BOB" was!

Philo and I were both collectors of the weirder comic books, and also of nutty religious, occult, paranormal and political books and 

pamphlets. Monte Dhooge and I enjoyed making fun of Christians. 

Monte's mom and her side of the family were very religious in a 

countrified way.

Philo was working as a lowly Yellow Pages ad salesman. Monte, like me, worked when he could in the Dallas film business.

We were fast friends, and were very social in those days. Because we had houses, as opposed to efficiency apartments, Shelby and I and the Drummonds took turns hosting big Sunday brunches that were attended by many of our friends -- old pals from high school, and Shelby's sister Kit and her friends from D Magazine, where she worked. (Note: today Kit is a very highly placed individual in New York publishing.)

Naturally the story for those outside the church, known as “pinks” or “normals” is a bit different but not without some truth:

I personally caught the SubGenius concept 
like a sudden illness, or a bolt of badly-aimed lightning, in 1978 while standing with my new friend Dr. Philo Drummond and my old, late friend Dr. X in Drummond's driveway on Merrimac Street in Dallas.

The three of us had been wondering why we weren't rich yet, even 

though we were "obviously" smarter than Average Joe next door. (We had a lot to learn, still, especially about "smartness.") Philo said, "Well, it's probably because we're not geniuses, but just... 

SUB-geniuses."

Upon hearing that word, a thousand tumblers in the giant combination lock that was my 25-year-old brain at that time started spontaneously to fall into their correct places. Suddenly I knew what all my otherwise useless skills were good for: identifying and corralling an entire subspecies -- or uberspecies -- of Homo Sapiens Sapiens, and MAKING MONEY OFF OF THEM.

Okay, that's what we tell the rubes. Here's ANOTHER way it really happened.

Since 1972, I had invented the NAMES of quite a few screwy religions for my various unfinished movie projects and attempted sci-fi black-humor novels. Monte and I had been joking about it for years; I found a 1977 letter to somebody which mentions "Deacon Duvoe and the Church of the Divine Emaculation."

But after a few years of crappy jobs, alcoholism and failure, I was 

trying to jumpstart my career. In '77 I had sworn off booze and 

around January I started subscribing to writers' and filmmakers' 

magazines, seeking clues about how to avoid tedious office jobs or 

sweaty manual labor, both of which I'd done plenty of. I even had my typewriter repaired.

My resume' however was too "artistic" and I couldn't land a staff job anywhere, even though I was hitting up every film and video 

production place, and ad agency, in Dallas. The ad agencies in 

particular didn't want me around. (It didn't help that I had no 

degree in anything.)

My friend Mark Hundahl was also trying to break into the movies. He'd come up with "commercial ideas" and pay me to write them up as treatments. (I learned treatment-writing from reading the movie synopses written by Forrest J. Ackerman in Famous Monsters of Filmland Magazine.)

Like P. T. Barnum’s mythologizing
, each story of SubGenius origins is a mix of hype and honesty, but none is ever claimed absolutely final as all stories and ritual performances are in constant FLUX and creative efforts are often aimed at a deliberate indefinability. Unlike the famous multimedia showman and self-promoter P. T. Barnum, Rev. Stang is clearly not “staking his position as a standard-bearer for U.S. culture on the respectability of his amusements” (21) as Barnum so assiduously did in his intended combination of entertainment and moral reform. While this combination is certainly a part of SubGenius events, the ‘moral reform’ is of quite another order and the entertainment decidedly not “PC” or “family friendly.” 

Stang’s creative history shows wide inspiration: comics, cults, The Stooges, speed, cartoons, friendships, Firesign Theater, science fiction films, and Lenny Bruce are on the short list
. And though Stang claims no older more “academic” influences, many of his models were no doubt shaped by earlier movements like Dada, Futurism and Bohemian Absurdist Humor as well as by practices like celebration of “low” art,  parody, collage, neologism, and mixing of media so widely deployed, particularly in early decades of the 20th Century in places like France’s Montmartre “..a flourishing center of marginal entertainment. Political irreverence; elaborately orchestrated hoaxes and hi-jinx; gritty renditions of popular chansons and monologues; bohemian art and poetry of questionable merit; ample quantities of beer…”  (Lay 147)
Haggling or Happening: Dogmatics or Reflexivity?

My initial email query to Rev. Stang I suggested the “happening” as a possible characterization of the Church. In a move not unlike the trivial tilting decried above, Higgins haggles over the meaning of the “happening:”

“Other than a passing use of happening attributed to the writings of the Bauhaus artist Lazlo Moholy-Nagy, Kaprow's use of the word is the first in a special artistic sense. But its currency in art resulted in

its widespread misapplication to a variety of staged situations or as a fashionable term for almost any event…” (270)

I mean, this is interesting but does territorializing a term contribute much to the discussion? (I guess I’m haggling now!)
Higgins serves his readers better when he enhances our understanding with the useful metaphors of  “performance environment” and “ a matrixed structure” as well as the more generous term “intermedia.”

“Intermedia covers those art forms that are conceptual hybrids
 between two or more traditional media, such as concrete poetry (visual art and poetry), happenings (visual art, music, and theater), and sound poetry (music and literature). … A form of theatrical composition begun in the late 1950s, rejecting all narrative logic and all forms of stages in favor of maximum exploitation of the performance environment, lyrical performing elements within a matrixed structure, and an overall synthesis of music, literature, and the visual arts.” (271)
While the Church of the SubGenius seems to fit the basic outlines of “intermedia” it does not reject all forms of narrative logic and all stages – yet they still achieve a “maximum exploitation of the performance environment” between staged props and wide audience participation with the Dadaist goal of maximizing shock value to jolt participants out of standardized perceptions, an approach called “poetic terrorism” or “PT” by Hakim Bey:

The audience reaction or aesthetic-shock produced by PT ought to be at least as strong as the emotion of terror-- powerful disgust, sexual arousal, superstitious awe, sudden intuitive breakthrough, dada-esque angst--no matter whether the PT is aimed at one person or many, no matter whether it is "signed" or anonymous, if it does not change someone's life (aside from the artist) it fails. 

But why the need for shock? How have we become so callous? 

Brigid Doherty reviews the mechanisms and history of the powerful effect of Dada montage in her essay “The Trauma of Dada Montage”, and she makes note of the explicit language in the Dadaist Manifesto that urged artists to consciously reflect the chaos and dismemberment of life so starkly realized in the hopefully named “War to End All Wars.”

“For the Dadaist, the madness and the consciousness will be specifically those of the traumatic neuroses of war, the madness and the consciousness of men
 who had indeed been thrown (geworfen) by explosives.” (89)

And if WWI was an incentive to radical creative experimentation and expression, how might we respond to the incentives provided by WWII, Korea, Vietnam, Lebanon, Grenada, Libya, Central and South America and the Persian Gulf? It may be that we Americans have become so callous (or ideologized?) towards Total [art] War that we no longer react even when it threatens our freedom [of thought] 

and survival. Maybe this accounts for the wild energy and ‘over-the-top’ style of CoSG events – the need to “up the volume” to break through the stultifying
 glaze of the spectacle. 

In light of our state of perpetual war (“Oceania was at war with Eurasia: Oceania had always been at war with Eurasia”), how we define The Church of the SubGenius seem less important than exploring how it might function, like radical hybrid art does, to jolt us out of our conditioned acceptance of never-ending war and tempt us into a more empowered, playful, participatory, theater.

BOB DOBBS IS WATCHING YOU

Perhaps most broadly applicable to the CoSG would be Higgin’s phrase “a form of theatrical composition” if we can agree to include visual and audio compositions prepared by the artist alone but for public performance or enjoyment. But the biggest question is: why the need to fix a definition at all? 
(an unrecognized addiction, our ‘needing a fix’)
Consciously or not, the CoSG is a living multimedia performance…event? Community? Organism? That might be close. It is something that is alive with a feral, chthonic power.

Entertainment, Politics & Nationalism

The Rev. Ivan Stang, like P. T. Barnum, is natural showman but not, as Barnum was, a nationalist showman. In E. Pluribus Barnum, Adams discusses Barnum’s shows as nationalist promotionals designed as “innocent and rational amusements” (21-22) but that also served the important function of distraction and promoting “the necessity of transcending social and political struggle through the rhetoric of patriotism, Christianity, and domesticity” (74).  Rather than distract from current sociopolitical struggles, CoSG devivals launch a barrage of parodic suggestions and hilarious commentary, all of which is both playful fun and deadly serious, though their commitment to equal opportunity mockery prevents predictable partisanship. 

Though neither as innocent nor as rational as Barnum’s amusements,  NASCAR events certainly push patriotism in a similar way with opening prayers and jet fighters: “NASCAR military airshow” Googles 66,700 hits. This NASCAR video isn’t exactly Nuremberg
, but there are clear parallels of militarism and male enthusiasm. (and in that vast gulf betwixt NASCAR and Nuremberg lies our salvation) Even with the bad camera work at NASCAR, the wild, patriotic fervor of the crowd is chillingly Pavlovian in response to the nationalistic military spectacle before them. Whether at Nuremberg or NASCAR, some people clearly respond in a cultic manner to such totalizing nationalistic narratives. 

FEAR NOT! BOB DOBBS WATCHES THEM TOO!

Though The Church of the SubGenius is rarely explicitly political nor aligned with a discernible single politics, it is in synch with a creative power that is alive and well in the global anti-capitalist 
movement, according to we are everywhere edited by Notes from Nowhere where a return to the invitingly joyful subversions possible in embodiment and “Carnival” are replacing the dull outdated revolutionary paradigms of grim, sober service to a duplicate disciplinary cause – “meet the new boss, same as the old boss.”

Politics and the power of the Fool J.R. “BOB” DOBBS
The political power of the Fool was first revealed to me in an interview with George Carlin when he said that the role of the fool is not to make fun of the downtrodden, it is to shake the foundations of the powerful – perhaps to keep them in check.

In the April 1 entry for my fire-breathing blog “goatfoot” 

I discuss the interview in a bit more detail noting the Fool’s darker trickster side – the face seen by the powerful, whose power increases along with their fears. 

The Church of the SubGenius is like a dynamic multimedia organism
 that is amorphous, often congealing, like a scary jello salad, into momentary solo or group performances as well as individual and collective creative material expressions. The creative output of the Church is quite large and questions our cultural values and mythologies by exaggeration and parody performing what Hutcheson calls a “hermeneutic function”, helping us to reflexively interpret our culture and its various accretions. 

“Constantly risking absurdity and death whenever he performs above the heads of his audience, the poet, like an acrobat, climbs on rhyme to a high-wire of his own making.”  Lawrence Ferlinghetti ghostwriting for BOB

Parody is a powerful and healthy practice that helps us to see ourselves and our world more clearly. As Hutcheson observes in A Theory of Parody :

…parody in this century is one of the major modes of formal and thematic construction of texts. And, beyond even this, it has a hermeneutic function with both cultural and even ideological implications… we must broaden the concept of the parody to fit the needs of the art of our century – an art that implies another and somewhat different concept of textual appropriation.” (2, 11)

 “In a post 9/11 world,” (to deploy the propagandistic cliché), 

or in times of confusing political crisis we need unique hermeneutic tools that assist our understanding of the spinning media maelstrom around us. In such times, parodic performance or publication can be powerful and politically insightul:


THE BOOK YOU NOW HOLD IN YOUR HANDS COULD


CREATE A NEW INQUISITION – A SELF-PERPETUATING


FASCIST STATE THAT WILL LAST UNTIL THE END OF


HUMANITY – OR IT COULD BE THE FOUNDATION-STONE


OF THE PROMISED KINGDOM OF PEACE AND HARMONY.


WHICH WILL IT BE?

The final question implies we have some choice in this matter and this statement on the 1983 copyright page of The Book of the SubGenius is strangely relevant in 2007. The entire statement is a complex parody of urgent propaganda and the human tendency to fanaticism but with a critical subtext. It is ambiguous in that it can be a warning against an 

“art cult” communal fascism, or a “permanent majority” state fascism whose fearful reactions to playfully promiscuous subculture subversions 
are like those of the Seattle Police in 1999. And here the etymology of “promiscuous” certainly fits the SubGenius approach, deriving as it does from the Latin meaning “to mix up” and playful mixing can sometimes be subversive. 

                  AWAKE!


BOB’S EYE IS ON US ALL


            IN BOB WE TRUST

DON’T WORRY IT’S ONLY POETIC TERRORISM

(BOOGA-BOOGA!)

In Simulacra and Simulations Baudrillard ponders this subversive danger of play and simulation in a specifically sociopoliticalcorporateconsumer context - the hold up of a bank: 



…it would be interesting to see whether the repressive



apparatus would not react more violently to a simulated



holdup than to a real holdup. Because the latter does 



nothing but disturb the order of things…whereas the 



former attacks the reality principle itself…Simulation is 



infinitely more dangerous because it always leaves open




to supposition that, above and beyond its object,



law and order themselves might be nothing but 

simulation…

In parodic discussions of the various socio-political power structures we face every day, most SubGenii don’t cite Baudrillard, but simulation, sham and hucksterism are well known and “revered” as part of Church performance simultaneously celebrated and excoriated during church events through parody. The Church of the SubGenius emphasizes American vulnerability to cultic behavior by playing a cult.  

But SubGenius rants and propaganda also target the invisible cult that threatens creative engagement with life: conformist corporate consumerism.

This was a major element of the Seattle Protests. The cultic aspects of corporate consumerism have been evident as far back as the Ford Sociological Department, but recently there has been an shameless and enthusiastic commercial promotion of cultic psychology because “the smartest marketers have realized that it is possible for communities to be formed around brands” as Atkin argues in his 2004 marketing manifesto The Culting of Brands where he tells our future business leaders “You are a priest, not a brand manager.”

BOB DOBBS SELLS INDULGENCES

(Our culture MAY BE in trouble when we’ve lost the ability to create community out of relationships with other people, and instead respond primarily to commercial priests who gather us around their mass-produced sacred objects – in safely gated communities no doubt. 
(can anyone say “pass the Kool-Aid?”see “don’t drink the punch”)

The Church of the SubGenius is itself a brand, though only partially mainstream, but its scale of operation, constant flux and total lack of coercion distinguish it from traditionally commodified products or pre-packaged experiences. Though Rev. Stang clearly discovered the priestly approach before Atkin, SubGenius deployment of this concept began and continues to be motivated more by fun than finances – it’s more about creative community than fleecing the flock, though such language is regularly used at SubG devivals as appeals are made for people’s wallets, or other valuables. The Church of the SubGenius floats, sometimes amusingly, sometimes disturbingly, in an ambiguous ludic ether of indefinability. 

Playing politics or Playful politics?

Though we don’t see Bob’s smiling face an many global justice rallies, some of the same concerns about power and justice can also motivate some SubGenius devivals and inspire a wild participatory creativity. 
Protest issues like global justice, environmental protection and nuclear disarmament inspire not only mass protest but also a kind of mass art not unlike that the CoSG has been creating for decades, including costumes, performances, poetry, puppetry and other kinds creative activity. But clearly such creative protest is an art (or perhaps not!)

that is beneath the notice of canonized “ivory tower intellectuals” like Noell Carroll who blithely admits to a decade of scholarly skirmishes with David Novitz about “mass art.” 

This
 is another example of dogmatics, the kind of pointless polemic tic rightly derided by the mythical punks of the Boomer Bible introduction, and parodied by The Church of the SubGenius. Caroll seems to have that tic in his ivory tower the place of elevated disengagement:

Since the early nineties, David Novitz and I have been engaged in an ongoing debate about mass art. The latest installment in that exchange is his article "The Difficulty with Difficulty" which represents a sustained attack on the conception of mass art advanced in my book A Philosophy of Mass Art. 'What follows is a brief reply to Novitz's objections.  (Caroll 15)
Perhaps Carroll and Novitz are in need of the hermeneutical function that parody provides and that would help them to reflect on the potential absurdity of a ten-year argument about the definition of an academic term, particularly considering the global context of that decade. Describing the practical value of self-parody and reflection, Hannoosh observes:

parodic reflexivity … has more radical implications than mere self-reference: the parody actually rebounds upon itself, calling itself into question as it does the parodied work and suggesting its own potential as a model or target, a work to be rewritten, transformed, even parodied in its turn. (Hannoosh 114)
Yet for all it’s chaotic frivolity, the Church is more reflective
 than it first seems, and though never directly addressing specific political events, it consistently engages in a subversive silliness focused on our age-old struggles with power & greed, individuality & conformity, authority & submission, title, pomp & circumstance. 

Though the word “church” is part of their title, Rev. Stang notes that The Church of the SubGenius has never considered tax-exempt status, honestly acknowledging it’s profit-motive as can be heard on their Arise SubGenius ‘training’ video at 51:58: 

 This is the first industrial Church, we’re not a tax write-off scam. We are an incorporated profit-making foundation. We’re prophets, and we want profits. 
But CoSG is not so much a profit-making vehicle as it is a kind of Poetic Terrorism and a return to more spontaneous communal creativity.   Though I do not have exact financial figures, my guess is that The Church of the SubGenius has a far lower profit margin than Fallwell’s Thomas Road Baptist (mega)Church, the Church of Scientology, or Moon’s Unification Church all of which are publicly subsidized. In my email interview with Rev. Stang, I asked him about Church membership and income:

I've been working on the mailing list lately and my most recent educated guestimate is that we've had about 40,000 join up ($20 to $30) since the 1980s, of we still know where about 7,000 still live. I have no idea how the new one and Revelation X reprint are doing, but of the first 4 Simon & Schuster books the combined sales were about 100,000 roughly. Mostly BOOK OF THE SUBGENIUS, which is in its 20th printing.

Though playfully cultish, the CoSG is hardly a cult, nor is it in the same league as Scientology, Fallwell, or Moon. And if we think Rev. Stang’s Church is weird, we might check out a recent Unification Church event in Washington, DC. According to the Washington Post, on March 23, 2004:


More than a dozen lawmakers attended a congressional reception this year honoring the Rev. Sun Myung Moon in which Moon declared himself the Messiah and said his teachings have helped Hitler and Stalin be "reborn as new persons."

And people think J. R. “Bob” Dobbs is strange!

Reverend Moon
, of course, works for Bob. Moon’s wealth, weird behavior and sexual SLACK are all the direct result of his 

ÜBER-salesmanship – Bob’s number one power. 
BOB IS EVERYWHEREbob is irresistibleBOB IS EVERYWHEREbob is irresistible BOB IS EVERYWHEREbob is irresistible
And as if being the Messiah weren’t enough - according to some sources Moon was crowned the “Emporer of the Universe” and the

“King of America” though it is not clear why, in what sense, or by whose authority – although our “representatives” were officially in attendance. As far as I know, Rev. Stang has never made such claims.
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Before I met Bob and The Church of the SubGenius, I would have thought such events too strange to be true…but they’re not. 

What does this mean about us? About our leaders? 

About America? At the very least this event could subvert our faith in a rationally organized government/culture/world. 

ANYTHING CAN HAPPEN, especially in a Quantum Universe. 

Is it the stream of stern pronouncements of authority, titles and absolute fixed definitions that gets people to follow? 

I don’t know, but we might find out at one of his mass weddings of 5,000 couples in huge sports arenas, with each couple matched by Moon and wearing identical bride-n-groom outfits. Part of the ceremony even involves a ritual beating of the wife. Nothing like good old traditional marriage!

The astonishing irony is that, while official attendance and public subsidy validated Moon’s phony cultic coronation, a fundamentalist satanic panic recently led to a 2006 “SubGenius child custody case” in Texas.

BOB KNOWS.
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and we ALL know who’s really “the Decider” in that state!
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True
, the Church of the SubGenius came from Texas, but it is not an actual Texas cult, but only “plays cult,” spoofs cults and conspiracies by dramatizing cultish behavior and talking about conspiracy, but without the gullibility, messianic claims or media empires - and there is never any pressure to join other than the parodic evangelistic hype found in their texts, material creations and performances. In my own experience, this stands in stark contrast to the many services I sat through while the pastor made the organist play “Blessed Assurance” until somebody got up and went forward to get us all the HELL out of there just like in Langston Hughes’ “Salvation.” The hell of the never-ending church service (or WAR) is the only hell I can believe in now. 

BOB IS EVERYWHEREbob is irresistibleBOB IS EVERYWHEREbob is irresistible BOB IS EVERYWHEREbob is irresistible
The cultic can be ‘put on’ or it can be evoked in history as when Rev. Stang opened his lesson “WEEK ONE -LESSON 2 - YEAR ZERO” on November 22, 2006 with “HAPPY KENNEDY ASSASSINATION DAY!” and a reminder that the day before, November 21 is the anniversary of the mass suicide of the Jonestown Cult followed by a facetious comment about how “the conspiracy” kept him offline that day. 

When used by the SubGenius, the phrase “the conspiracy” is polyexpressive as Marinetti described vision of Futurist cinema. 

In CoSG “conspiracy” primarily refers to the homogenizing pressures
 and influence of corporate consumer culture and its various mechanisms of conditioning that have become so prolific as to be invisible in our modern mediascape. 

(and now! fashionably CULTIC as Atkin shows us)

“The Conspiracy” is not unlike what Emerson says in his essay Self-Reliance: “Society everywhere is in conspiracy against the manhood of every one of its members…The virtue in most request is conformity. Self-reliance is its aversion. [conformity] loves not realities and creators, but names and customs.”

BOB IS IN YOUR CORNER ON THIS ONE

But this is certainly not the limit of the meaning of “conspiracy” for the SubGenius is often well read and well-versed in the history of government and corporate criminal behavior so that the danger and darker reality of abusive, unaccountable power especially the incestuous offspring of the Corporate Church State is always just below the surface of their joking, but well mixed with other meanings of “conspiracy”, often in a mock-knowing tone, to simultaneously parody conspiracy fanatics while evoking knowledge of the vast institutional powers that shape our world - often with shady dealings and superior camouflage. At the dawn of the 21st Century, in many ways, the world is getting more Kafkaesque
 everyday. BOB KNOWS.

Without having read Derrida, Baudrillard or Foucault, SubGenius creativity unconsciously, intuitively realizes much postmodern theory in its creative performance and subtext. From exposing & decrying the simulacra of the corporate pre-packaged experience to subtle awareness of Foucault’s ideas about power dynamics and madness, The Church of the SubGenius may have deeper intellectual roots than is first apparent. 
BOB DOBBS WAS THE FIRST SHAMAN

And beyond the art, the theater, there are echoes of ancient religions effective since before humanity became tainted with M a m m o n. This more tribal, shamanic experience is suggested by Somma in “Rock Theatricality:”

The appeal made to an audience by a theatre piece has always seemed to me primarily visceral. Even in periods of elevated verbal device and stringent academic rule, the spectator's real impulse was toward the flesh and blood. In an era when this impulse is obstructed by production techniques, habits of delivery, and domination
 by theme and character, a concrete, approachable personality still persists. Especially now, when we aren't in a context of observed tradition and literacy, we find this personality-a compound of the audience's desires for fiction, for fantasy situations, for the offertories of individual performers. It can control, gratify, outrage, and exhaust an audience in much the same way that any other publicly-met personality touches our private needs, our unacknowledged inhibitions, our unconscious animosities and loves. As long as its actors appear alive, the theatre can avoid the static existence of a thing and retain vitality. For it is to this testimony of a living particle that we will react, it matters little to the audience whether this sense of life is officially accepted, whether it's produced under the auspices of commerce or the pretension of art.

BOB IS EVERYWHEREbob is irresistibleBOB IS EVERYWHEREbob is irresistible BOB IS EVERYWHEREbob is irresistible BOB IS 

BOB IS ART

ART IS BOB
BOB IS EVERYWHEREbob is irresistibleBOB IS EVERYWHEREbob is irresistible BOB IS EVERYWHEREbob is irresistible BOB IS 

What if it’s both? 

One of my own polemic tics (aside from those found here) used to be the automatic dismissal of “art” created for corporate advertising until I met Bob. Actually it was Maxfield Parrish – one of my favorite artists whose work gained because it was in the advertising of major brands of the day like Fisk Tires or Edison Mazda Lamps. Though Parrish’s work little resembles SubGenius parody, there are loose metaphorical connections in the layering technique Parrish used to create the vibrant colors and depth in his images. http://www.bpib.com/illustrat/parrishc.htm
Though not strictly visual, a similar layering technique involving not only physical media but performances, constant wordplay, and regular ritual is part of SubGenius creative commercial cultish art. But is it art? 
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“Daybreak” 1922 – Maxfield Parrish

Bob IS
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Now, that’s what I call SLACK!

A final email excerpt…

ever been invited to or tried to get into a traditional art gallery or similar elitist venue? would that compromise the Church in some way?

We've done several gallery shows, biggest of which was Psychedelic Solution Gallery in 1991 (NYC) which had over 1000 people at the opening (there's a videop of it on our newest DVD) and the most recent is next week in Amsterdam (did one there in 2004 also)

http://www.artie.com/cm/art/artists/paulmavrides/bob.htm
does an academic study of the Church risk subverting its viral, political or critical power? does it mess up the ju-ju or just add to it?

"There's no such thing as no p.r." -- "Bob"

In a consideration of multimedia, architecture often is one of the voice in the conversation. When we discuss art, one of the invisible criteria that qualify something as “art” is often the architecture in which it is featured. 
Whether or not this architecture realizes something as art is less important than our attentive, critical consideration of semiotics and materiality. The fact that such high falutin ivory tower lingo is unlikely to pass the lips of a SubGenius (except in jest) does not diminish the significance or the resistant, parodic coherence of their chaotic complex creative compositions.
 

Rev. Stang gets more SLACK

Perhaps led by the genius of following his own light, and by the genius of the collaboration of many others who create just for fun, or by the leading of the True Pipe of Bob, Rev.Stang and the Church of the SubGenius is creeping (some say oozing) into the “art world.” But this doesn’t mean he’s leaving the bathroom stall – Bob likes to get us with our pants down so to speak, to break through our hypnopedic conditioning so that we too may obtain SLACK. 

Look for his next communication in YOUR life!
Though I’m not sure I’ll be able to raise the funds, I’d like to attend the one-night-only show of SubGenius art in Amsterdam but alas, I suspect that the machine will find such a trip, on such a subject, to such a city, so, SO suspicious that it will just snicker metallically at me and my little inspirations. 

Suzanne Biederberg Gallery - Amsterdam
“The Suzanne Biederberg Gallery was founded in 1985 and is directed by Suzanne Biederberg. The gallery is located in a 17th century canal house in Amsterdam. Each year, eight to ten solo or two-person exhibitions are held. The gallery specialises in recent paintings, sculpture, drawings, installations and photography, working with established artists, but with an emphasis on supporting younger, emerging artists, often of non-Dutch origin who live and/or have studied in the Netherlands. The exhibition program is designed to reflect the directions and changes in the contemporary European art scene. The gallery's diverse activities advance and defend the work of artists who are often dramatically different from each other, but share a certain sensibility and a strong individuality.” http://www.kunstkoop.net/galerieen/biederberg.html
May 16, 2007

“Bob’s One Night Stand: Art of the European SubGenius

http://www.galeries.nl/biederberg/
One-day show of art by European members of the Church of the Subgenius, a fake cult from Texas, USA. Members worship a 75-year-old piece of clip-art named "Bob," seek "slack," and entertain themselves by going into religious frenzies onstage in cheap nightclubs. Once a year [on X-Day], Subgenii go to a hippie campground in New York state, drink Kool-Aid and wait to be rescued by flying saucers. European members, however, make the far cheaper pilgrimage to London, where they drink whisky and expect to be rescued by no-one.  Artists include (o.a.) Espira, IMBJR, Ima Subgenius and Pope Phil Monty.
Whether I am able to attend or not, this is surely not the last we’ve heard of J. R. “Bob” Dobbs, and there is much material to mine in the labyrinthine world of The Church of the SubGenius – perhaps the ideal, indefinable, über-art/cult/activity/thing to re-VISION our increasingly passive, proscribed and monitored life in the 21st Century.
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RESISTANCE IS USELESS
When Rev. Stang returned my fevered email about going to the Amsterdam show, he didn’t know what I was talking about – he hadn’t planned on going and had just gotten back from an event called teX-Day, which I assume is their yearly celebration of the apocalypse – the “real authorized” X-Day event, the biggie, is at Starwood in July – details in the link above. 

So, without the radiant presence of the Rev. I think I’ll bag the trip to Amsterdam – though it did sound like it might have academic merit. 

There is SO much more to be said, to be written, I’m almost afraid I can’t stop this paper
! I’ve already printed 2 copies and now I’m adding this!

(or perhaps in the Perfect Plan of Bob it will be an ongoing multiplicity)

Could an entire thesis be done on this art/cult/activity/thing? 

He’s really getting under my skin….   


NANOBOB [image: image27.jpg]


ID CHIP

so easy-so safe: subcutaneous security! Embed today!

Select audio transcription from a copy of Arise SubGenius video:
27:30 “Bob Loves You” to tune of “America the Beautiful”

35:02 – “the very thought becomes unthinkable” (Orwell’s 1984
)
37:07 – “drowning in consumer code…drowning in images”

“techno-boredom” (‘nuff said!)
37:46 – “the conspiracy knows” – short attention span a result of (deliberate?) 

“chopping up the narrative stream” – reduction of attention span to increase suggestivity & sales…(Huxley’s Brave New World , hypnopedia & slogans)
“daily mutation” (Whitman & Emerson: open to daily revelation & change)

39:57
- subversive church? The real American church – not experience stolen from us, packaged & sold back to us.

41:49 – “we stand at a crossroads” 

(realistic assessment of current dangers: nuclear, environmental…alien?)

55:33 – “Rather than forgiveness, he offers something far more powerful: an excuse. A divine, all-inclusive excuse that allows the bearer to free himself from the grip of temptation by over-indulging in it until it changes him. The true seeker must give himself up to temptation, or he will never conquer it.”  (Blake’s ‘road of excess leads to palace of wisdom’) 
59:50 “Bob is a short-duration personal savior. Yes children, Bob wants you to take him into your heart and into your mind. Bob wants you to take him into your checkbook. But after you take him into those sacred places. Bob wants you to think about him, consider him, and then cast him out! He wants you to make your own religion, your own rules.” (Paine, Whitman, Emerson, & neopagan
)

59:54 – “Short-duration personal saviors, or shordurpersavs: it is foolish and cowardly to cling to any one personal savior. The hectic pace of modern life demands disposable saviors, specific ones suited to the moment at hand. A sort of, while-you-wait, do-it-yourself religion.” 
(brilliant slogan simultaneously mocking consumerism & promoting PLAYFUL self-reliance)

 “Those who would make this church just like all the other religions…they wouldn’t know true slack…they’ll be trying to sell you Bob Dobbs on a silver platter my friend, a cleaned up Bob. A newfangled Bob, not quite so spooky and abnormal as he once was. My friend, you ‘d better fear the day Bob Dobbs becomes as wholesome as he looks.” (Rev. Stang)

(corporate appropriation & homogenization of radical art/ideas)

1:04:04 – “You know what the antiBob wants? The antiBob wants to see a planet of…all white, all male salesmen, dumb as hell, selling shit to each other, and buying shit from each other.” (Rev. Stang) 
(more enigmatica:  Bob is a salesman, so you’d think he’d love this)
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YouTube links – a selection from 220 hits for “subgenius”

(many clips made pre-digital)

Reproduction Cycle – early claymation, wordplay & satire
http://www.youtube.com/watch?v=AP3P-ZVv91Q
The Life of Bob

 http://www.youtube.com/watch?v=k8JzES6ziLs
ARISE! The SubGenius Video: Aliens and X-Day

http://www.youtube.com/watch?v=Gpbt_hv7NWU
Night Flight Subgenius usa tv network dvd http://www.youtube.com/watch?v=YBbga4CrY0Y
SUBGENIUS EURO X-DAY PISA POPE BLACK TEES OFF

http://www.youtube.com/watch?v=xj_DDi8JuHQ
ARISE! The SubGenius Video: Instructions

http://www.youtube.com/watch?v=jVoh0R34Ab8
Bobliography-90

http://www.youtube.com/watch?v=iBDH8sWhUIc
KEY TERMS  slack
bulldada

pinks & normals


the conspiracy

X-Day

JHVH-1

the bleeding head of Arnold Palmer

frop 
short duration personal savior




(shordurpersav
)

Dada influences

Fractals & chaos theory/magick

Transcendentalism

Image/audio/video collage

claymation, illustration, animation, neologism, writing, ranting videography, propaganda set design


fascism

Fundamentalist

eschatology
happenings

Appropriation & Repurposing

Cultic Consumerism

Ludic experimental creativity

participatory performance art 
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BOB LOVES YOU MORE THAN JESUS DOES

…and to think that Attorney General �HYPERLINK "http://www.spectacle.org/0201/ashcroft.html"��Ashcroft told us� that 


JESUS is King of America!


And note he begins by thanking


“Dr. Bob” 


and I’ll bet you thought he 


meant Bob Jones…HA! 


Shows what you know…


CONSPIRACY ?


Perhaps..


coincidence? 


I THINK NOT! 


(like all good deities, 


BOB is everywhere)  








�


“Avatars of chaos act as spies, saboteurs, criminals of amour fou, neither selfless nor selfish, accessible as children, mannered as barbarians, chafed with obsessions, unemployed, sensually deranged, wolfangels, mirrors for contemplation, eyes like flowers, pirates of all signs & meanings.”





Hakim Bey


Temporary Autonomous Zone (TAZ)








�In Welcome to the Machine Jensen and Draffin discuss how this is accomplished via “mechanical” administration:


Members of this community must begin to perceive themselves not as fluid threads in a complex and ever-changing web of relationships…but as gears within cogs within gears in what they now perceive as a giant machine over which they have no fundamental agency, no loving stake. They must perceive their value no longer as inherent but as strictly utilitarian: they must be converted from human beings to workers. They must be made to perceive relationships as strictly hierarchical. 


�A “paranoid” idea before the advent of � HYPERLINK "http://www.whitehouse.gov/infocus/homeland/index.html" ��HOMELAND�


� HYPERLINK "http://www.dhs.gov/index.shtm" ��SECURITY�. (click both)


�As an example on p. 85-87 they cite Regine Pernoud’s discussion in Those Terrible Middle Ages! that attempts to trace the origin of the saying: “Kill them all. God will know His own.” It has been attributed to Pope Innocent III on the occasion of the murder of 100,000 gnostic heretics in 13th Century Beziers, France. Jensen and Draffin highlight that Pernoud and other scholars are arguing over the attribution of a saying rather than discussing the fanatical religious murder of 100,000 people by a religious authority that had a strong hold on public discourse and information. Which analysis of language might be the most relevant today?





�How much impact did the industrial revolution have on the rigidities of our educational system as the clock and the assembly line became, not only tools of efficient production, but also the unconscious metaphors organizing our lives?


And, as the information revolution rockets us through new changes, how are these new technologies affecting our interaction as human beings and citizens of a free democracy? 


�


I asked therapist & theater major


Dr. Jesse Rabinowitz, to comment on a SubGenius rant: 


Yes, absolutely he is satirizing the problem of dogmatism.  Dogmatism has no understanding of the paradoxical nature of the universe, the  "both/and" of polarities.  So, dogmatic religions and ideologies idealize one end of the polarity as the Good and demean the other as the Evil.  This doesn't work, since within each end of the polarity there exists the seed or the possibility of the other end.  Even moreso, in order to observe one quality, the other quality must exist as contrast…. The human obsession with dogmatism is the attempt, through dualistic, black/white thinking to rid ourselves of our fears, imperfections, and uncertainties.  The Eastern traditions, as well as some of the better Western mystics, knew this and worked to hold the contradictions in our nature in full consciousness.  The Sub-Genius would be right at home with the school of Wild Buddhism represented by Chogyam Trungpa, with the paradoxical koans of Zen tradition, with the ass-backwards folk-tales of Chelm (from Jewish folklore), with the liberating anarchy of the Marx Brothers (Duck Soup being the sine qua non tale of political dogmatism), and with the brilliant reversals and paradoxes of Bokononism in Vonnegut's Cat's Cradle.


Dr.Rabinowitz is the Director of Jewish Family Services in Richmond, VA 





�


But clearly I can’t since I’m certainly waxing polemic about academic polemics! It’s so hard to resist that tic.


�“Spectacular, lucrative, spirit-filled SubGenius Devivals move from town to town like floating crap games, always a few steps ahead of the police. Here, Slack-fired preachers and � HYPERLINK "http://www.british-civil-wars.co.uk/glossary/ranters.htm" ��ranters� perform head-launchings, pill-dispensations, and both healings and sickenings of audience members – depending on their needs. Dozens of Church musical combos, called “Doctor Bands” after the original “Doctors for Bob” of Arkansas, deprogram entire paying audiences, even while rejecting outmoded notions like rhythm and melody. And, until the authorities catch on, even common normals can purchase the Word of Bob itself in condensed form: the legendary Book of the SubGenius – available in bookstores everywhere.”





Arise video 49:03 ff.


�


“What is the basis of most advertising? Fear, of course. Get a burglar alarm system. Cover up your bad breath, get the latest fashion, find a partner, then you need never again fear loneliness. Buy the latest piece of technology, and forget about your alienation. 


Until it comes back. 


Then you can start over.” (79)





Jensen & Draffin 


Welcome to the Machine


�


Rev. Stang on Origins:





“The Conspiracy Dupes, however, can never understand the pure and simple lusts and joys of the SubGenii. What are to us natural reactions to COOL STUFF, the Conspiracy must label "performance art," "zine culture," "indie culture," "culture jamming," etc. Stupid people need these sorts of stupid labels for things that will always remain TRULY ALIEN to them. All we are really doing is PLAYING. For Them, playing doesn't count as "work." For us, playing is the ONLY true "work," the only kind worth doing.





Well... depending on the pay.”





“Inspirators” – 


How to Run Your Own Cult


�Though I have not combed the vast SubGenius archives for a definition of “bulldada” it wouldn’t matter if I found one, but inevitably I’d find a completely different one elsewhere, or hear a different one at a devival, or make up my own -


BULLDADA: bullshit dada , playful collage that doesn’t take itself too seriously, that is bold like a bull charging at The (skinny little) Man in shiny tights with the BIG RED CAPE.


(a brilliant power play hiding weakness)


 Spontaneous creation of dogma and a web of connections to past performances, other performers and the ‘real’ world.





�Rev.Stang is an amazing and amusing wordsmith who can create more neologisms in an hour than anyone I’ve ever met. Here he merely phrases things in an amusing manner, but a perusal of the Word of Bob will uncover such multi-suggestive gems as:


Excremeditation


Sarcastrophy


ESPectorationalism


HypnoPediatrics


Subliminalism


Satyriology


Emaculation





Note that these all sound like “systems” or organized practices that would involve titles & hierarchy. 





�This suggestive, postmodern storytelling approach invites participation and is also used by 


� HYPERLINK "http://www.ursulakleguin.com/" ��Ursula K. LeGuin� in her short story:


 “The Ones Who Walk Away from Omelas.”


�Mythologizing is also part of shamanic traditions less oriented toward profit and nationalism than Barnum’s. In one of Rev.Stang’s mythologies about his inspirations, he suggests a kind of shamanic pathway: 


“I know of many past events in my life that were definitely MAJOR pushes in the direction I ended up in. My first Alice Cooper concert was one, at age 16 -- I wasn't expecting THAT. (He was an unknown, opening for John Mayall!) My first acid trip at age 16 -- a massive bummer that I barely survived --was probably the biggest event of all, in terms of bending me away from trying to be the next Harryhausen and into being the next Ivan Stang. My first "Yuwipi" ceremony, or sÈance, with Lakota medicine men when I was 21, now you better believe THAT taught me a thing or two (most of it AFTER THE FACT, and most of it about the positive uses of charlatanism). Similarly evocative, and at around the same time, was the night I spent on horseback with a Native American named Lorenzo Blacklance, looking for a UFO he (and everyone else in the trailer court but me) had seen earlier in the South Dakota Indian Reservation night skies. But, to put these kinds of events in perspective would take a whole 'nother book, an autobiography -- and, believe me, when I finish THAT, it'll REALLY be a mind-blower... depending on how well I can isolate the truly dramatic moments. (For the movie, I've already cast Johnny Depp to play me (he made a great Ed Wood!) and Scarlet Johansen as Princess Wei.)





�also:


Salvador Dali


Windsor McCay


Gustav Dore


M.C. Escher


Heinrich Kley


Hieronymus Bosch


Al Capp


Vaughn Bode


NUMEROUS Golden Age sf illustrators


Gahan Wilson


Chas Adams


Charles M. Russell


Tex Avery





�In McLuhan’s Understanding Media he discusses the power of this hybridity, noting that they can serve to shock us into “release from the ordinary trance and numbness” of traditional media, but that the media we use “depend upon us for their interplay and their evolution” into hybridity.  (80-81)


�


And NOW people themselves become the explosives…how do we respond to this? What causes this?


BOB KNOWS


�The OED sez:


“stultify” 


To allege or prove to be of unsound mind: esp. refl., to allege one's own insanity in order to evade some responsibility.





“glaze” –  n. & v. 


to gaze or stare, to glass in, cover or fix in glass…and the spectacle can be read in the Debord’s “� HYPERLINK "http://www.bopsecrets.org/SI/debord/2.htm" ��Society of the Spectacle�” sense OR in the sense of metaphorical  eye-glasses, a specific perspective on the world. 


�


where’s Leni Riefenstahl when you need her?


�“anti-capitalist” is not defined in any single way, but there IS growing opposition to the global ‘vision’ of the � HYPERLINK "http://www.davidcogswell.com/Reviews/IronHeel.html" ��Corporate Oligopoly� and this opposition is empowered by the ancient spirit of the Trickster/Fool and the embodied joy of creative play and subversive chaotic FLUX. 


�OED: from “organic” Middle French, French organique designating the jugular vein (1314 in Old French, also as organice), in wider medical use in sense ‘instrumental’ in membre organique seat of a faculty or part of the body performing a vital function


�The Church of the SubGenius uses the same sloganeering to playfully highlight   rhetorical manipulation.


Repeated SubG litanies like “The world ends tomorrow and you may die!”  or  


ARE YOU ABNORMAL? Then you are probably BETTER than most people! echoes recent sloganeering like 


“The smoking gun of a mushroom cloud” or


“United We Stand”  or “Proud to be an American”.


�


“Here we are crawling the cracks between walls of church state school & factory, all the paranoid monoliths. Cut off from the tribe by feral nostalgia we tunnel after lost words, imaginary bombs.”





Hakim Bey – � HYPERLINK "http://www.hermetic.com/bey/taz_cont.html" ��T. A. Z.�





�


Will this essay be considered “chatter” by the � HYPERLINK "http://www.siteinstitute.org/iss.html" ��SITE Institute� in our new state of CONSUMER SECURITY? 





�The workings of this apparatus in the context of the latest technology is chillingly explored by Jensen in � HYPERLINK "http://www.chelseagreen.com/2004/items/welcome" ��Welcome to the Machine: Science, Surveillance, and the Culture of Control�


A less alarming and equally likely (though not contradictory) secular eschatology can be found in Jacques Attali’s � HYPERLINK "http://www.foreignaffairs.org/19911201fabook6903/jacques-attali/millennium-winners-and-losers-in-the-coming-world-order.html" ��Millennium: Winners and Losers in the Coming World Order�.


�THIS? WHICH? My writing or the passage below? Pronoun here is deliberately ambiguous to acknowledge that, in spite of my criticism of “dogmatics” I too engage in them here as does Caroll – ah, that infectious polemic tic! How can it stand against the tick of the tock?





“In the Great Mystery that IS, we don’t really own anything. What is this competition we feel then, as we go one at a time, through the same gate?”





RUMI


�Both LOOKING WITHIN and MIRRORING CULTURE.


�In fact, Moon’s salesmanship is so great he owns The Washington Times and other DC powers, making him an ideal “shordurpersav” which is CoSG shorthand for “Short-duration Personal Savior” perhaps one of their most subversive concepts allowing SubGenii to profess belief in anything at anytime as is convenient for them especially during INQUISITONS social, political, sexual, chemical or religious. 


�Bob Dobbs GLEEFULLY SCOFFS at heterosexism, misogyny


 & mandated monogamy. 


The Church of the SubGenius celebrates embodiment and the diversity of its Pansexual congregation. The word “abstinence” often evokes the response of “HUH?...WHY?”


“�The � HYPERLINK "http://www.theisticsatanism.com/asp/sra.html" ��satanic panic� of the nineties is an echo of the witch trials, McCarthyism and the forerunner of similar child abuse scares, all of which involved elaborate � HYPERLINK "http://members.aol.com/exposebob/" ��unofficial� and officially devised systems of identification – of ways of spotting one of THEM. By appropriating their approaches & materials Bob resists herd mentality and � HYPERLINK "http://www.pharmacratic-inquisition.com/main/" ��modern inquisitions�.


Praise Bob!











**note: image to left is interactive, ‘scratch-n-sniff’ so you can recognize the Satanic smell of the satyrical goat!


�On the oldest surviving scrap of the New Testament is the question “what is truth?” – divine coincidence? 


or 


the WILL OF BOB?


�“If people – or cogs that used to be people – are to be integrated into production, they must be recruited to be efficient. In practice, this means that nothing must stand in the way of production. Not leisure, not love, not a living landbase, not life on earth….it is far more difficult to control diverse beings than it is to control objects that are all alike. Diversity must be destroyed. All people must be standardized as well.”





Jensen and Draffan 


Welcome to the Machine


�And what could be more sub-verse-ive & poetically terrifying to a controlling Kafkaesque machine than:


“an ever-growing team of SubGenius coders -- Slack-filled young men and women of Yeti descent who are spread, SEEMINGLY randomly, throughout the breakthinking world... but are bent on breaching all Earthly human political and cultural barriers with the searing nonhuman truth of the Word of "Bob": J.R. "Bob" Dobbs, that LIVING GOD WHO WALKS THIS PLANET EARTH IN HUCKSTER'S SHOES.”???





�“Jeremy Bentham had a nightmare of the perfect prison. Michel Foucault showed us that the nightmare wasn’t a building, but an administrative function that operated in schools, hospitals, and other institutions, indeed in the culture at large.” (92)





Jensen and Draffen


Welcome to the Machine





�Huh? Say What?


It doesn’t matter so much whether being displayed in a gallery is what gives something “art” status, but it IS important for us to critically examine the meanings of words and things. 


�Damn! There I go again!


Just because the creative activity of the SubGenii lacks an academic vocabulary doesn’t mean its not 


Chock-full-o potential relevance or that there is not some method in the madness. 





Remember Hamlet’s strategy to catch King Duncan?


�


A RELEVANT quote from our ancient foreRUNNER: � HYPERLINK "http://frogstar.soylentgeek.com/wav/jetson15.wav" ��GEORGE JESTON�.


� �Syme, editor of the Newspeak dictionary, boasting to Winston: 


'Don't you see that the whole aim of Newspeak is to narrow the range of thought? In the end we shall make thoughtcrime literally impossible, because there will be no words in which to express it..


�


In his thourough and scholarly examination of neopaganism in � HYPERLINK "http://www.us.oup.com/us/catalog/general/subject/HistoryOther/HistoryofReligion/~~/dmlldz11c2EmY2k9OTc4MDE5Mjg1NDQ5MA==" ��The Triumph of the Moon�, Ronald Hutton observes that neopagans are at the point where they openly invent their religion/s freely and creatively borrowing from those traditions that resonate – and these widely divergent systems co-exist peacefully:


“More remarkable, and significant, I have encountered all those viewpoints within a single coven, co-existing in perfect harmony because the members never usually felt the need to articulate or debate them; a set of radically different belief systems were existing in complete harmony because the people who held them were co-operating with great success to work with a common stock of images and actions.”


For neopagans, witchcraft is more like a participatory, dramatic, interdisciplinary tool for reverence & celebration of nature & embodiment. 


But Bob is not neopagan, 


Bob is ALL – Bob IS 





�Image of Alchemist Stang created by a SubGenius – note BOB hovering in the background, the real power in the CoSG.


�


From the Arise video:





59:50 “Bob is a short-duration personal savior. Yes children, Bob wants you to take him into your heart and into your mind. Bob wants you to take him into your checkbook. But after you take him into those sacred places. Bob wants you to think about him, consider him, and then cast him out! He wants you to make your own religion, your own rules.”





59:54 – “Short-duration personal saviors, or shordurpersavs: it is foolish and cowardly to cling to any one personal savior. The hectic pace of modern life demands disposable saviors, specific ones suited to the moment at hand. A sort of, while-you-wait, do-it-yourself religion.”
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